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2006

ENGLISH 2007, SPRING 2006
Creative Writing: Fiction
TITH 2:00 to 3:15
Coleman Hall 3159
Dr. Daiva Markelis/581-5614/348-9230/dmmarkelis@eiu.edu
Office: Coleman Hall 3375
Office Hours: TITH 12:00 to 2:00, and by appointment

But sometimes when I was starting a new story and I could not get it going, I
would sit in front of the fire and squeeze the peel of the little oranges into the
edge of the flame and watch the sputter of the blue that they made. I would
stand and look out over the roofs of Paris and think, "Do not worry. You
have always written before and you will write now. All you have to do is
write one true sentence. Write the truest sentence you know."
-- Ernest Hemingway
Purpose of the Course
In this course, students will work on developing their eye for detail, dialogue, and voice-all
important components of the short story. Later in the semester we will consider the mechanics of
plot and pacing. Several short writing exercises will be required, though the major part of this
course will be devoted to the workshop, a method widely used in creative writing courses of all
kinds.
Books and Materials
Bird by Bird. Anne Lamott
The Sincerest Form: Writing Fiction by Imitation. Nicholas Delbanco
Requirements
1. Read the assigned material by the assigned date and participate in class discussions and
occasional in-class writing exercises.
2. Critique the writing of classmates in a constructive manner. Have at least two of your stories
workshopped by the class.
3. Submit three short stories by the end of the semester.
Grade Breakdown
Writing: 80%
Attendance/Participation 20%
Grading and Revision
It can sometimes be difficult to assess the grade for a written piece of creative work. We will discuss
what makes writing "good," as well as to what extent assessment remains subjective. That said,
revision is a very important part of the creative writing process. For this class, you can revise
anything you write, as many times as you wish. Part of your grade will be determined by how
thoughtfully you incorporate the suggestions of others as well as how well you develop your own
inner writing critic. Final drafts must also be free of grammatical and mechanical errors. Please visit
the Writing Center if you need help with verb tense, sentence structure, comma use, etc.

Workshopping Procedure
A large part of this course will be devoted to the workshop, a popular method of critiquing creative
writing. This is how it works: You make a copy of your piece for every member of the class. You
read your essay out loud. Class members have a few minutes to write down comments, questions,
and suggestions for revision. Class members discuss strengths and weaknesses (you remain silent.)
At the end of discussion you respond to the critique and have the option of asking for more feedback
on specific sections that the class may have overlooked. Feel free to take notes on what is said in
order to help you revise.

The idea of class critique makes some people nervous. You may feel uncomfortable at first. Over
the course of the semester, however, you will begin to find the comments and suggestions of the
class and the instructor invaluable.
Guidelines/policies for criticism:
1) We'll begin with a more general opinion of the work. Example: "My sense is that you're
trying for a tone of ironic humor throughout the piece. I think that, for the most part, you've
succeeded, though the ending seems too flippant." Or: "I like this piece, especially the
dialogue, but feel that it's too long."
We'll then move on to more specific comments. Example: "There's a lot ofrepetition of the
word 'interesting' in paragraph three." Or: "You have a tendency to overuse commas."
2) Be honest. False praise does not help the writer in any way and compromises your role as
critic.
3) Criticism should not be mean-spirited or vengeful. And it goes without saying that sexist,
racist, homophobic or otherwise inappropriate comments will not be tolerated.
4) When it comes to taking criticism, be open-minded, but remember that what you revisewhat you leave in, add, leave out-is ultimately your decision. Some remarks will resonate
more clearly than others for you.
Attendance/Participation
Many of the ideas used in your essays will be generated in class discussions or in-class writing,
which is why it is very important that you come to each class session. I realize, however, that
emergencies do occur. Excused absences are those outlined in the student catalogue: "illness,
emergency, or university activity." Unexcused absences are pretty much all others-oversleeping,
hangovers, finishing papers for other classes, out-of-town trips "because I'm homesick." More than
three unexcused absences will lower your attendance/participation grade to an E.

Since the format of this class is primarily workshop, participation is extremely important. If you
have great attendance but rarely speak up in class, it will be difficult to get an A or B for this part of
the class requirement.
Plagiarism
This is the English department's policy: Any teacher who discovers an act of plagiarism has the
right and the responsibility to impose upon the guilty student an appropriate penalty, up to and
including a grade ofF for the assigned essay and a grade ofF for the course, and to report the
incident to the Judicial Affairs Office.

CLASS SCHEDULE
#1

T
01/10
TH 01/12

Introduction/In-class writing
Discuss Lamott, pps. xi-43; in-class writing

#2

T
01117
TH 01/19

Bring 3 typed copies of mini-assignment to share with peers
Discuss Lamott, 44-53 and 97-102; in-class writing

#3

01/24
T
TH 01/26

Discuss "Fenstad's Mother" (pg.58-70) in Delbanco
Discuss Lamott, 64-73 and 172-17 5; in-class writing

#4

T
01/31
TH 02/02

Workshops
Workshops

#5

T
02/07
TH 02109

Workshops

First story due
In-class writing

#6

T
TH

Read "How to Become a Writer" (168) in Delbanco
and "How to Date a Browngirl, Blackgirl, Whitegirl, or Halfie" (288)
02/16 In-class writing

02/14

#7

02/21
T
TH 02/23

Workshops
Workshops

#8

T
02/28
TH 03102

Workshops
Workshops

#9

03/07
T
TH 03109

Conferences

Second story due

SPRING BREAK
#10 T
03/21
TH 03123

Discuss "A Small, Good Thing" (77) and "Reunion" (275)
Discuss Lamott 54-63 and 74-92

#11 T
03/28
TH 03/30

Workshops
Workshops

#12 T
04104
TH 04106

Workshops
Workshops

#13 T
04/11
TH 04/13

Workshops
Workshops

Third story due
#14 T

04/18

Conferences

TH 04/20

Conferences

# 15 T
04/25 Workshops
TH 04/27 Revisions of all stories due

NOTE: I may make minor changes to this syllabus in order to suit the needs of the class. Changes will always t
announced in advance.

